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Until | am tomally extinct, nothing will ever make
me forget. . the eyes! Or, rather where the eyes
should have been were neo brown bumps. .. inskeod
of a mouth.. there was only a...shit. . from which
hweng a black GureEn reg prienik

The Fly (1957)
George Langelaan

In The Fiy by Geonge Langelsan, a brillant scientist perfects a
madter transmitler. This amazing machine can break down makter 1o
s molecular state, transpor it instantanecushy and reassemble it at
a diglant paint The doclor experiments, beginning with objects and
small animals. First an ashiray, then a cat (which scatters but does not
reappear). Then the family dog. Convinced of the machine’s prof-
chency, he decides to atternpt his experiment on a human being
himself. He ks confident of success, unaware that a housefly has been
chosed Into the machine with him. The transmitter whirs to life. As
before, the mobecules reassemble in the receiver, but their order has
been changed. Two monsters have been created in a ghasthy mistake

The head and one foreclaw of the fiy are on the body of the man.
The man's head and arm are on the l"i:-ciy of the I'!.",. The sclentist can
not rectify his mishegoiten experiment and decides he must die. With
the homified. unwilling help of his wife, the fiv's head and arm are
obliterated beyond recognition under & huge hiydraulic press. His wile,
admiltting o murder, |s committed to a hospital for the eriminally
insane. The ciue to the mystery of murder and death & found In the
strange precocupatbon of the woman. She rr:-n's.rnnr]'!,r calches and
examines flies, looking for one with a strange white head. Finally, she
divulges the hormihing circumstances of her husband’s death to his
brodiver, and kHls hersell

Sometktmee later, the brother 5 seen at the scienfist’s grawe

bunding a matchbos
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THE MONSTER OF

Frankenster

I amip the dull pellow epe of the creature Gpen.
Fronkenstein (1818]
Marny Shelley

Druring a rainy summer in Switreriand, Marny Shelley, her husband,
the poet Percy Shelly, Lord Byron and his companion John Palidon
passed the tme reading German ghost slorles. One day Lord Byron
suggested they each write a ghost stony of their oun. Many Shelley was
determined fo wrile a tale as frightening as those they had been
reading to each other. And so, in 1818, Fronkenstein, one of the
greabeit gothic hormor sfories ever told, introduced the world to the
Frankenstein monsbes.

One dark winter night. & being composed of human compses was
brought 1o e by the brilllant young swdent of nateml sclences,
Victor Frankenstein, Frankenstein had discovered the secret of giving
life. He had imvaded a realm of i TEE resened for the gn:!r,, |_'|r|ng|nl_:|_
denvn on himsel] and ihose he loved thelr curse and unreleniing pun-
ishment. Frankenstein sees his creation come to life, and immediately
realizes the depih of his sin and folly. He runs away. The monsier
survived, a new Adam, the Brat and only ome of his kind. Wih the
swakening emotions of a man in the body of a monster. he finds he
has no place in the world. Wherever he tums be is met with fear and
lsathing. His pain at rejection changes Into consuming hatred. His
one reason for living is to avenge himself on his maker. Tomented
becomes tormentor. The fate of thewe two entities, bound in the roles
of ereator and created, moves to a destiny of mutual destruction.
Frankenstein's family is ravished, boginning with the death of his
voung cousin William, and ending with the murder of his bride,
Elizabseth, on thelr wedding might. Realizing his fate, Frankenstein
begins the pursuit of his monster, which takes them to the edge of the
habitable warld and nbo the Arctie Circle. Young Frankenstein dies,
His monster bids a hearrending farewell to his now dead creatos.
Boarding a small ice-raft he disappears over the horizon of the barmen
wasteland, “won. . lost in darkness and distance”
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You will diszolee the Taona [eoves .
Three leaves will keep him alive
Mine will give him modvation
The Murmmy = Hand [ 1934]
Universal Pictures

A mummy B a preserved corpse, embalmed by the forgotten
technique of the andent Egyptians. As archeclogists uncovered the
tambs of this exotic ehilization, an astounded world was able to view
a body still whole after centuries of burial, As in most cultures, the
bural places of the anclent Equptians were sacred, protected by a
curse, And it came to pass, wiwether by prophecy or chance, that the
curse of the andient gods did haunt the men who disturbed the tombs
The legend of the living dead began. The reantmated mummy of
manster lore s an enormously powerful being swathed in moldy strips
of burial cloth, With the help of the Scroll of Thoth (& supematural
incantation spoken by lsds to ralse Osirs from the dead) and, the
sacred Tana leal. mummies disturbed in their graves retuned to life
1o punish the sacrilege — grodesque instruments of thetr gods’ wradh,

Through the 1932 film The Mummy and the inkmitable presence
of Boris Kardoff, the mummified body of High Priest Im-ho-tep becams
a wvisual, homible, indestructible reality. The 3700 year ald lm-ho-tep.
aroused frorm his long ddeep, weeks his redncamated love, Prinoess
Anck-es-en-Amon. He finds her. Iving happily in a contemporary
waorkd and with no conscious memeny of her past Ble. He kidnaps her
and, through hypnosis, dress her back through the centuries fo a
vision of her previous life. In doing so, Imeho-tep employs the powers
of his priesthood. But in using his power for unholy ends, he offends
the goddess Isis, Anck-es-en-Amon imploses [sis to save her. Im-ho
beq tumms bo dust— onby to return. For inoa series of movies, the mummy
Is resurrected from his desert mesting place 1o scourge the world of
his defilers.
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(reature

FROM THE BLACK LACOON

God made all creatures and gave them our love and

our fiar
Saul V]

In the Unlversal Plotures moste The Crealure From The Black
Logoon (1954), a company of explorers penetrate deep into the
junghes of Africa. The group travels by boat. [n this lush tropical land
TTRATTY ldnds af e fourdsh. O elther sde of them ane 'I-I..'I.:'I'I'l':llg]'!,.' liti-
penetrable walls of vegetation. This s a place where evolution has
taken mamy a strange turn. [ aking shelter In & tranquil legoon, they
accidentally disturb one of evolufion's freaks. the Creature. This
strange being s shaped Eke a man, has human intelligence, but his
body is covered with scales. His face is fishcbhe. His feet and hands
are webbed and armed with vickous long naiks. He Bves under water
and breathes theough gills. At first he 18 terested in the sclamitists,
particulary a beautiful woman. Then they become aware of him. He
is captured in a fish net, caged and brought back to the United States
tr be studiecd.

Put on display in an aquarium, the fish/man ks vewed by an
amared, curious and unsympathetic public. He is desperate in his
capiivity, bul has been fascinated by the woman Finally, he fghts,
escapes and makes his way to the ocean. He b seen along the
beaches, a tormented, enraoed, dangerous creature. Now his mothva
thond ara love as well &t escape. He who has abuas been alone wants
a mate and companion to take with him to his tranquil, watery home
In a termifing scene, he quiethy approaches a beach house where a
tone woman sits brushing her halr belore a8 mirror. Just before b
reaches her, she sees his reflecibon in the mimor and {ains i homoe
He carries her off and, unintentionally, kills her. Because he endamgers
thar Bves of athers, # i@ decided that this alen oreature iIn an alien
wiorld must be destroged. He &5 sighted by & hunting pasty rushing
down a moonlit beach. The creature i mmediately sumounded and
moally wounded. Dving, he returns 1o his home, the watery depths.







Hunchback

OF NOTRE DAME

His whole person was o grimace., He looked ke o
giant who hed been broken and boadly repoired.
the expression...a mixture of malice, astorishment
and sadness. ..
The Hurmchback of Netre Dame { 1830}
Victor Hugo
The bells of the Cathedral of MNotre Dame summoned medieval
Paris to celebration and dreadful reckoning In Victor Huge's The
Hunchback of Motre Dame, the cathedral serves as the stage for &
confrontation between good and el Trapped between these fwo
forces |s Quasimodo, the hunchbacked bell fnger of Notre Dame
Dweal, thought to be dumb and hormribly ugly, Quasimodo & ward o
Claude Frollo, a severe priest and master. During a holiday festival,
Claude Frollo sees Esmerelda, an incredibly lovely qupsy girl and is
obsessed by her. At the priest's orders, Quasimodo becomes both
kidnapper and jailer to Esmerelda. Quasimodo in tum becomes cap
tive to Esmerclda’s gentle goodness. He had known only jeers and
repultion. He had been the distorted shadow of Claude Frollo, a
sinlster figure moving through the alcoves of the cathedral. Indis-
tinguishable from the protecting stone gargoles
Inn & classic beauty and the beast situation. Esmerelda introduces
Ouastmodo to emotions he had never experenced —kindness and
love. This awakening |5 followed quickly by the perception of ewvl
Frolle, incensed at the fascination he feels for Esmerelda and tor-
tured by guilt, blames his confused state on witchcraft. Esmerelda is
condemned to be hung as witch, Quasimodo finds Claude Frollo and
throws him from the top of the cathedral As Frollo falls, Quasimodo
witnesses the death of Esmerelda below with stunned helplessness. He
then disappears
Years later, as men search the vauls of the desd. thE‘!..' COME Upon
twor skeletons, one clasping the other. The embracing skeleton was
crippled. Victor Hugo writes: *“When they tried to detach the skeleton
from the one it embraced, i cumbled o duss.”







The release of atomic energy conséitutes a new force
too revelutionany o consider in the fromework of
o ideas

Message 1o Congress on Atombc Emergy,

October 3, 1945

With the invention ol the atomic bamb, many el that the human
race had fnally gone too far in s disturbance of the natural order
This bomb was destruction of the earth’s most essential level of
matier, the atom. lts mmediate effects were homibly evdent. What
profou nd etfects would take place in the animal and vegetable world?
Ome (eghtening result was the monster Godzilla

The ocean floor trembles with a huge explosion. A group of
sclentists, protected from the blinding flash by dark giasses, carefully
record the results. & huge mushroom cloud temporarily blots out the
sun, marking the end of the experiment. Another fantastic atomic
blast has been inflicted on the world

In the depths of the ocean a presenved prehistoric monster radi
ates with strange new Ble Godzilla, meakened from a millon years
af sleep, enters life in the 20th century, He is an immense dinosaur,
animated by atomic enengy. He is bom into & world in which he could
never exist. This huge, poweriul monster, created out of past and
present, breathes atomic fire. Godsilla starts out on a killing rampagse.
culminating in the destruction of Tokwo, A frantic world watches
his progress unable to stop him, Finally a possitle solution ks presented
He must be destroged by the same power that gave him lbe. Another
bomb d.TI:I-p'FI{'I" and Gadslls is dﬂ\lﬂﬂ,ﬂ:r_! The results af the seeand
H..-vsl! Can ra-1'||!..' (] -up-H-::uM!E'd Ol







Then the omnipotent Father with his thunder made
Chyrnpus fremble

Metomorphoses 1, 154
Onad

The Cycops i another monster bom In anclent myth. Coming
out of both eastern and western legend, b is described by Hesiod
as one of the earth’s primal betngs. The Cyclops of Heslodic legend,
Bth century B.C., is a Titan. Titans preceded the gods of Ohmpus as
rubers of the earth. The Cyclops has only one ewe, located in the middle
af his forehead. In a huge battie waged for control of the world, the
Tians were defeated by the Olymplan gods. The Cyclopes became
slaves of Zeus and manufactuners of his thunder balts

In the epic poetry of Homer, which relates the history of the
Trojan War (The [liad} and the Greek warrors’ retum to their home-
land wnder the guidance of Odysseus (The Odussey), the Cuclops
again enters Greek legend. The monster s encountered by Odysseus
during his torfuous nine year journey back fo lthaca, This fime the
{:!,l;]-l;rp-s 1% & 5|'|l:|;ﬂ'||.-r|;| an the Eland of 5'r|:i'.]'!,r The Greehs are mmurud
by him as potential meals. But through the cunning of Odyssews, the
Cyclops is made to drink wine. Falling into a drunken stupor, the
moarneler it unable ta defond kimael] Gdy'.l.!-l.'u:. thuls & I!um:ng toreh
into his eve. Meanwhile, the men have covered themselves with the
wool of the Cyclops’ sheep. In great pain and nearly blinded, the
Cyclops i Incapable of stopplng the escaping Greeks

In Seven Vopoges of Sindbod, Sindbad, a8 merchant of the andent
city of Bagdad, embarks on seven fantastic voyages. One of these
sdventures is the battle and defeat of a Cyclops. The Cyelops is an
often recurring monster in the history of man's imagination







Werewolt

Even he who is pure of heart and soys his proyers
by night, can become a wolf when the wolfbane
bloams and the awiumn moon is bright

The '.-t"m'll'rrmrl [19:31)

Urribversal Studios

The werewolf has existed in the folklore of chilimation longer than
recorded history. The phenomena of a man transforming Into the
body of a beast is established in the legends of anclent China and
Greece. The term heanthropy (the power af twrning one’s seli or
another into a wolf] s derived from the legend of Lycanon, an ancient
king of Arcadia. Lycanon was turmisd into a wolf by Zeus because he
simned against the |:|.rl.-'i1'||t'l_,. al the gu-d. A :":.J'.'-u'l.;ru warsion combines
kecanthropy with reincarmation and revenge. The werewolf is a victim,
cursed and wretched, He has no contral over his translormations, and
confinually suffers with the knowledge that be B an inhuman killer,
& monses.

The werewedf i afflicted with this curse through the bite of a woll
or another werewoll. Surdving the attack, the innocent might procesd
with a nosmal life. The lirst change & immediate. & pentagram appears
b the pabm of his hand. The pentagram is a figure composed of five
straight lines forming & star, with & pentagon in the center. The were
woll also has the ability to percefve a pentegram In the pabm of his
next victim. With the next full moon, he who was bitten will transform
into a monstrous combination of wolf and man, forced o hunt for
human flesh. Stronger even than the curse is the werewoll’s wish to
be free of it. And his only eedom lies in his death. Unforiunately
for himsell and those he will attack, the werewoll & almost Indestruc:
tible. The only way he can be destroved s by the wound of a pure
silver weapon His AL should be planted with wolfbane 1o ensure
his eternal st







THE ABOMINABLE

Snowman

[ hape neper seen a greaier monsier or mirock in
the warld than my=elf

Works, Book [1l, Chap, 11
Montaigne

The legend of the abominable snowman centers in the highest
reaches of the Himalayan Mountains, There, for centuries, the Sharpa
people have fostered bolief in the exdstence of these srange creatures,
narmed by them the peil or peh-feh. But the snowman s not restricted
to the Tibetan area. As close as northern California, snowmen, or
something very similar, has been seen and even flmed. This version
of the abominable snowman is called Big-foot, probabdy because the
most common frace of his pressnce has been a lame unclassifisble
footprint. From a combination of story, saom witness and film, &
composite description of the snowman emerges. He is about the
height of a tall man, but his width in proporion 1o his height s much
greater. His body is covered with shont hakr, somewhat longer at the
showlder. His arms are long, giving him an ape- ke appearance. The
yetl ks also reputed to have & very strong, disagreeable odor. Aftemipls
to verity the edstence of the abominable snowman have been under:
iaken by a very dignified company of men

In 1954 the London Mail sponsored an expedition to the Hima
la.ws The droup casmde back cofdnced ol the :IE.:‘.ﬂI['_-,i of the el bt
had no definite prool. Sir Edmund Hillary, leader of the first successful
climb to the top of ML Everest, set out in 1960 on a search for Indis
puiable evidence. His quest was almost a fallure. He found only a few
guestonable footprints. The rddle of the abominable snowman
remains unsohwed, Bl the Sherpa do not doubt him. They have seen
his ghadousy fiqure in snowsiorms. They have heard his almost silent,
shy approach to study what must seem to him 8 wry strange phen-
OMeEnda, man







DR. JEKYLL AND

Mr. Hyde

He put the glass to his Fps, and drank at one guip.
A oy followed, he reeled.. staring with injected
epes. . the features seemed o mell and alter. ]
sprang éo my feet and leaped back against the wall
mry mmind submerged bn homor,

. Jekyil and Mr. Hyde | 1585)
Robert Louls Stevenson

At three o'cock on a black winter's moming, Mr. Richard Enfield
refurns home though deserted London streets. He sees & strange,
duarfed figure in evenlng dress run Into and frample owver a child's
body. The little gir is not sericasly hurt but Enfield, outreged at such
callous behavior, pursues and drags back her assallant. And so he
meets the notorous human monster, Mr, Hyde. Though strange to
look at, Enfield describes his sense ol dread upon encounierng Hyde
s something Infinitely more sinister than physical repulsion. Hwde dis
turbs Enfleld’s soul, for Hyde s the presence of pure el

[ar. Jeiq,.m'] arsd M. H!,u'.l'i' LT Robert Louls Stevenson, mooounts the
tragic history of Dr. Jekodl, respected and beloved doctor of sclence,
who turns his experdments on himself. Conscious of both good and
vl i his prrs-:_:nnh'ly_ [ir J.-k;,l'. fucceeds in iulLﬁirg the edl esnes
iri hiz soul Lksing a potion developed i his labomatony. Jekodl begins
alternating between the two men who are one in his physical being
Evil takes the form of the phsically and spiritually distorted Mr. Hhxde
Previously, Hyde had been the beast in every man that is controlbed
by a sense of good. To the doclor’s homor, howsver, with his unre
stricted reedom, the @l side of Mr. Hyde grows stsonger than the
doctors better sali. Jekyll s left powsrless to control the ransforma
tions. Finally Hyde commits murder for pleasure. At this ultirmate
offense against mankind and himself, Dr. Jekyll takes poison 1o destroy
Hyde. Dying, he bums his notes and formulas, leaving only & diany
with a waming to olbers: it B an unpardonable sin 1o tamper with the
sout] and desting







Phantom

OF THE OPERA

O howror’s heoad, horrors accumulate

Chtheelley, Auct [T
Sheakes peane

The stage & a dazding combination of hght and costumes. But
the visual besuty of the scene i secondary. [t ks a complement to the
real beauty and power of the occasion, the music. As the opera pro
ceeds with is compelling musical drama, the audience listens enrap-
fured, Bul mone ls more absorbed than a shadowy masked amd
cloaked figure. Waiching but not ssen. abveys elusively present, he is
the phantom of the apera

The Phantom of the Opera, by Gaston Leroux, tells the siory of
an insane and temibly disfigured man who haunts the Parls opera
house. Having escaped from Dewl's lsland, he roams freely through
the huge old bullding, honewcombed with rooms and passages,
making it his own. He plavs his music in the underground cavemn
which is his home, filing those who hear with chilling homor. His
passion for muskc becomes personified in an obsessive love for a
beautiful young opera star with 8 magnificent volce. One evening, as
she performs, this strange man releases a chandelier from the concert
hall celling and sends it crashing down on the audience. During the
ensuing homor and confusion, he kidnaps the singer, taking her 1o his
secret quarters bineath the opera house. The Phantom i gentle with
his. captive, mying 1o win her confidence and affection. The masked
mizdman begs the girl to sing for him. She complies and the Phantom
sccompanies her with hauntingly eerie organ music. The singer, al
mast as curlous as she ks frightened, furtively approaches ber caplor
As the aria rises to ks climax, ¢he snatches the mask from his face, o
rieveal the hideous face of a lking sheleton







Morlock

It was so kke a human spider,
The Time Machine [ 1895]
H. G. Wells

The Time Machine by H. G, Wells follows the Time Traveler,
a 1%k century scientist, into the world of the distant future. His first
impression of this strange niew world is that of an idyilic place, inhab-
ited by slight and beautiful versions of humanity, These people, called
the Elod or over-worlders, thrive in thelr sunlit surroundings. They are
friendly, gentle and unusually placid. The Time Traveler initially ac-
cepis his surface impression of a carefree, happy exdstence. The Eloi
eventually introduce with disdain another species of humanity that
lives in thelr world. These creatures are called Morlocks. The Morocks
livet underground. They are halry, spider-like albinos, fully accustomed
o & dark world. As his knowledge of the Elol grows, the Time Traveler
becomes mware of an unspoken undercument of fear. They hate the
dark. When night falls they gather in large protective groups

The Traveler, curious about what the Elol refuse 1o acknowledge
as fear, begins to investigate, with Weena, a lowely Elol. Leaving
Weena abowe the ground, he wentures down Into the caverns which
house the Morkocks. Enclosed in the chill dampness. he Is suddenly
aware of being sumounded. The Morlocks mowe in, touching and
grasping, and the Travekr escapes, sensing impending doom.

The Elol had come fo harmony with nature in a secure world
The Morlocks had the power of machines In thelr undenground cav
erns [which smelled somewhat like blocd). The Elol were becormning
continually more passive and less intelligent in thelr ‘frendly’ world
I The Morlecks, on the other hand. were desperate and vicious, having

to contend with an underground food shortage. Homible comprehen-
don comes to the Time Traveler. He only hints at his answer to the
ricddle of the Elol's fear, as he moves on to new adwentures, The
Morlock Is strong and desperate; the Elol, in their almost unthinking
complacency, remind him of cattle.







| saw the Count lying within the box upon the earth,

ke was deathly pale, just ke g waen imoage, and

the red eves glared with the horrible vindictive ook
Draculo (1897] Bram Stoker

A vampire is & monstey conceived tn man's fear of death and the
dead. The vampire personifies the continuance of physical life after
a spiritual and apparenily physical death. He & s being without a soul
The legend ol the undesd has odsted for centudes In many cultures,
particularhy those of eastern Europe. The ancient countries of Koma:
nia and Bohemla are crucial to the myth and definition of the vampire,
Vampires are perhaps the least sympathetic of all the monsters. They

are heartbess creatures who not only Kill, but can also condemn their
victims 1o a similar extstence of Ihing death. These Ihing dead can
only move by night, in an endless quest for their only sustenance,
human blood, The most notorious vampere s Count Dracula,

Historically, there did exdst a medieval nyant named Dracula,
whose cruelties qualify him as a “real life’ monster. But the vampire
af hterature and film is based on a character l'rrnug]'lr to Bl in the
gothie novel Draculs {1897} by Bram Stoker. Written in the form of
betiers and diarles, this gothic ste adds much to the weradiy and
i:\'I:II.'I.‘IIl:I"l_'I:I. Feowrmnr of the nrghl!nmrl:' shony '|-|!:|-|.r 1'-n-|:r1|. d--u_-rﬂ:-ﬁ 1|.‘1|-|.- lr_mf
al the vampire. MHe must sleep in his own eoffine which contalns
blessed earth from the place where he was first buried. He must have
blaod. He is immartal. His body grees no reflection in glass. He mowes
only by night, as the kght of sun weakens him, making him helpless.
The vampire can transform himself, usually into the body of a bat. As
he prepanes to attack, his eveteeth extend Into racor sharp fangs, with
which e penetrates the jugular wein of his victim. The classic means
by which he can be destroved and lald to aternal rest with his lost
soul are by driving a wooden stake through his heart, cutting off his
head and filling his mouth with gardic. Charms to protect the Innocent
against the vampare incdude the Christian cross, gardic flowers and a
sivang will to do good







It was beaity killed the beast
King Korng {1933)
RECY Phctures

King Kong astride a towering skyscraper, clutching a beautiful
woman in one hand, and fighting off the Alr Foree with the other, is
one of the classic images of monster lore

The stony of King Kong begins with Carl Denham, a movie pro
ducer, his company and crew, setting out on & voyeoe to an island
inhabited by prehistoric monsters. Among the potential cast of Den
ham's mosie is a beautiful woman. The group’s amival at Skull Island
brings them into a workd that they were not prepared for. A native
tribe lives on one small comer of the sland. The rest of the sland Is
enclosed by a huge wall, protecting the nathves from the monsters
putside, particularly the mighty Kong. The young actress, Blond and
blue-eved, is a phenomenon (o the natives. Hecognixing her as a per
fect bridal sacrifice, the natives kidnap her off the ship in the dead of
night to use in their religious ceremany. At the height of a hypnotic
ritual, the actress s ted to the great wall Through the jungle crashes
an enormious ape, three stories tall. He frees her from her bondage
and, rather than kiling her, {alls in bove with her. After a series of
harrowing adventures in the prehistoric world, she is finally rescued
by the ship's captain, who also loves her, Then Denham decides 1o
take the giant ape back to Mew Yark. Kong is put to sleep and the ship
refurns to the Unlted Siates, towing the monster on a huge barge

Thousands flock to view the colossal King Kong, chained and
apparenthy helpless. Suddenly, thinking he sees danger for the woman
he loves, the monster ape breaks his chains and escapes onto the
strects of Mew York City. He climbs 1o the top of the Empire State
Building, fighting off the Army and Alr Force. After a vallant batile,
King Kong Is monally wounded. He bids a gentle farcwell o his Lady
and plunges to his death on the crowded street below
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Bride

OF FRANKENSTEIN

We belong dead

The Bride of Fronkenstein | 1935)
LUinbversal Studios

Twa men and one belng. a nightmarish, misshapen thing, are
gathered together in an isolated fower. The tower has been fitted as
an elaborate laboraton. The o men work intensely over & shrowded,
still fgure stretched oul on an operating fble. The third belng
present, the monster, watches themn unmowving. fofally absorbed,. His
wigly face is even mone didorted by the unaccustomed emaotion ol
hope. The three are nearing the end of their Inghteningly strange
task. It is the middle of the night, and outside the tower, the heavens
seem to protest what b5 occuring with @ savage thunder and lightning
storm. The atmosphere is ense with fear and premonition. Suddenby,
the e source is send coursing throwgh the sill fgure on the table
It moves. [t Is albve. The Frankensteln monster has a bride.

Dr. Frankenstein does not go through with the caeation of a mate
for his monster in Mary Shelley’s novel, Frankenstein. The mowvies
bring her to e, a monster Eve (o the man-made Adam In the film
version, Dr. Frankensfein consents to make a eompanion for hds
monster, hoping for freedom from his selfinflicted curse. The mon
ser's bride s a frightening combination of grotesqueness and beauty
as she begins to mowve siiffh,. She s another belng pleced 1ogethes
from the dead and charged with unnatural life. Her hauntinghy kovely
face is modeled after the anclent Eqyptian bust of Nefertiti As the
stormn reaches a crescendo, she s led toward the monster ln a mockeny
of a wedding ceremomy.

The doctor has indeed compounded the hormror of his Brst crea
tion. As she views her prospective husband for the first tme she
hisses and screams. She is temified at the sight of the monster and
then of her own siiiched body. And 3o the Frankensiein monsier
meets the ulimate refection of his own kind. A single tear moves down
his check as he tells her, “We belong dead.” He presses a lever and
he, his bride and the lbboratory are destroved In & flerny explosion.
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